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Atomique Production, 
Degree One, Virgin Music 
Canada, The Strathcona 
Hotel, and Offbeat Magazine 
are giving away 


Citizen Cope CD and 
Backpack give away!! 


That's right! Olive green travel 
sacks...use them to carry sticks 
of dynamite for blowing bridges. 
Or else six packs of fine fine 
TNT Lager. Either way, it’s the 
passport to big fun. 


CHOCLAIR “ONE NIGHT 
STAND - THE PARTY TOUR” PRIZE PACKAGES! 


First Prize: It's all courtesy of those 

Two Tickets To See Choclair At Legends On Monday April 8th, terrorists that work at universal 

Dinner For Two At The Sticky Wicket The Night Of The Show, music. Did ws mention that, 

and a Copy Of Choclair’s latest CD “ Memoirs Of Blake iS be there ore Copres of the new 

Savage” Citizen Cope CD inside each one? You can listen to the peace lovin 
soul searchin slow rappin harmony while applying for your fake 

Second Prize: identity papers to leave the country. 

Two Tickets To See Choclair At Legends On Monday April 8thA ee 

Copy Of Choclair’s latest CD “ Memoirs Of Blake Savage” lf you've opted for the beer option that’s ok too...music is always 


better when you're a little drunk. 
The first two people (19+) to email Offbeat magazine 


(offbeat@cfuv.uvic.ca) with “choco-hair” in the subject line and 


the best answer to this stupid topic will get the love. Email us and tell us briefly what you need to carry around 
and why. Include “ruck sack snack” in the subject line. 
““Why | am glad my hair is not made of chocolate...”” | (offbeat@cfuv.uvic.ca) of 


(please spare us the epics, a few lines will do) 


Letters te Us... 


My complaint about offbeat magazine 

The only thing worse than being ignorant is not knowing how ignorant you are. That's offbeat magazine's problem. | assume you already know 
that offbeat magazine keeps coming up with new ways to redefine humanity as alienated machines/beasts and then convince everyone that 
they were never human to begin with, but | have something more important to tell you. Offbeat magazine’s methods are much subtler now than 
ever before. Offbeat magazine is more adept at hidden mind control and its techniques of social brainwash are much more appealingly stream- 
lined and homogenized. It's easy enough to hate offbeat magazine any day of the week on general principles. But now I'll tell you about some 
very specific things that offbeat magazine is up to, things that ought to make a real offbeat magazine-hater out of you. First off, in a tacit 
concession of defeat, it is now openly calling for the abridgment of various freedoms to accomplish coercively what its nit-picky, nutty cop-outs 
have failed at. You may be wondering why the most tactless Luddites you'll ever see latch onto offbeat magazine’s demands. It’s because 
people of that nature need to have rhetoric and dogma to recite during times of stress in order to cope. That's also why | indubitably feel that 
offbeat magazine has insulted everyone with even the slightest moral commitment. It obviously has none, or it wouldn't destroy everything 
beautiful and good. 

Should this be discussed in school? You bet. That's the function of education: To teach students how to debate the efficacy of offbeat maga- 
zine’s money-grubbing wheelings and dealings. Even though offbeat magazine has aired its disapproval of being criticized, | still feel that its 
votaries are unified under a common goal. That goal is to rip off everyone and his brother. To those few who disagree with some of the things 
I've written, | ask for your tolerance. 

You might say, “The elasticity of offbeat magazine's interpretation of the Bible shields it from having to take a stand for anything morally correct 
yet politically (spiritually?) unpopular.” Fine, | agree. But it somehow manages to get away with spreading lies (every featherless biped, regard- 
less of intelligence, personal achievement, moral character, sense of responsibility, or sanity, should be given the power to promote a form of 
government in which religious freedom, racial equality, and individual liberty are severely at risk), distortions (its mottos won't be used for 
political retribution), and misplaced idealism (its opinions represent the opinions of the majority -- or even a plurality -- However, when | try to 
respond in kind, | get censored faster than you can say “premisrepresentation’”. I'll talk about that another time. | have other, more important, 
things to discuss now. For starters, | wonder what would happen if offbeat magazine really did create some petulant, pseudo-psychological 
profile of me to discredit my opinions. There’s a spooky thought. Much can be learned about offbeat magazine by understanding gruesome 
barbarism. Since | don't have anything more to say on that subject, I'll politely get off my soapbox now. 

-Anonymous : 


Please whine , we love... (offbeat@cfuv wmaic .«@) 
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Offbeat Magazine. 
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ADVERTISING: (250) 721-8704 or sales@cfuv.uvic.ca. CFUV FM 102 ON-AIR REQUESTS: (250) 721-8700. BUSINESS: 
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welcomes your feedback and comments. Please write letters to the editors c/o CFUV FM 102 and include your full real name, 
phone number or email. Reviews, articles, graphics, photographs are welcome but will only be returned by a SASE. OFFBEAT 
reserves the right to edit submissions for length and clarity. Opinions expressed in OFFBEAT are the sole responsibility of the 
authors and do not necessarily reflect the opinions of OFFBEAT, CFUV FM 102 or the University Of 

Victoria Student Radio Society. Send submissions on disk (simple text file) to: OFFBEAT/CFUV 

University Of Victoria PO Box 3035 Victoria, British Columbia V8W 3P3. Deadline for submissions is 

the 15th of every month. OFFBEAT copyright 2002 by the UVic Student Radio Society. All rights 

reserved. OFFBEAT publishes one metric tonne monthly, free of charge, as a listener's guide to 

CFUV FM 102 and is distributed throughout Vancouver Island, in Vancouver and beyond. CFUV FM 

102 operates on 2290 watts and broadcasts at 101.9 FM and 104.3 on cable in Greater Victoria, 

Sooke and the Western Communities, Vancouver Island, the Gulf Islands and the Sunshine Coast. 

CFUV FM 102 is a campus/community radio station that provides alternative music of all genres and * 

public affairs issues. A one year subscription to OFFBEAT is $20 (to help offset costs, postage, etc.) fuBLICKapio 1014 cal 
Cheques or money order should be made payable to CFUV RADIO. QUOTE OF THE MONTH: “Fun 

is the death of good rock music” Randy “The Beatles led to Disco” Gelling. Get this through your heads, shitwads, cuz Randy's a 
living legend y'all. Yeah yeah yeah. Buy Krupp meats. 
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Holding pattern, recently signed to Matlock 

records, has been playing together under 

that moniker for five years. Consisting of 

Lee Se and Kristian Galberg, who both 
d 


By reducing the noise, by dropping the lyrics 
and the unnecessary distraction, we can 
appreciate the depth and character that 
much more. Our heKnerene is | boiled down 


tation of Holding Pattern i is made that much 
more ‘full’. There is new complexity within 
that which is less complex. 


Yet...how to communicate the richness of 
the music... Just as Holding Pattern has its 
dialogue with the audience without words, | 
must use words exclusively to express the 
character of their sound. It is my responsibil- 
ity to make the experience full, to awake 
other senses in an exploration of what it is 
like to actually hear them. | must move from 
the visual to the auditory, to cross between 
sensory modalities and invoke the quality and 
character of their album. How then, to 
communicate music to a deaf audience? | 
press Lee on the subject. “I think a deaf 
person’s music would be wonderful, and so 
unrelated to the experience, of rae it 


“nost- -hardcore and pre- inguistic” will not be 
enough. No, we must mobilize our other 
senses, to allow one to taste and touch the 
music... A type of togetherness of senses, 
or synaesthesia, that will make Holding 
Pattern full. “Our music would be subtly 
colourful, delicate in texture. It would taste 
like a stew.” Elegant and austere, a combina- 
tion of well balanced elements; an emergent 


richness greater than the sum of its parts. 


Yet what about the other arts, such as 
sculpturing, or construction of an environ- 
ment? Music can create a landscape, an 


3 contained within...an elegant, naked 
structure built by the architect yet decorated 


by the listener. 


to thé constructiori Of. 


dral: “no blueprints, ««- 


the final shape arrived 
at through a process 
of trial and error.” 
What Lee alludes to is 
in fact a metaphor for 
how the band 
collaborates and 
interacts creatively. 
“We show up to 
practice as four blank 
slates and create in 
one another's 
presence, volleying 
ideas back and forth 
and finally. arriving 


tah successive 
epiphanies’. Like, as 
Lee comments, Zen 
gardening, which is a 
practice he believes 
best captures their 
music making 
process. He’s quick 


sa very. MUCN a g 
for what Holding Pattern ‘does. Zen art 


Victoria's Finest Selection 
of New and Used CDs... 


Metal, Punk, Bluegrass, Folk, 
Reggae, Dance, Electronic, 
Rap/Hip-Hop, 

Jazz & Blues, Hock & Pop 
10% DISCOUNT OFF WHITE STICKER 


ITEMS FOR UVIC AND CAMOSUN 
STUDENTS (WITH STUDENT ID} 


to point out, however, that “if you asked any 
other member of the band they would tell you 
something different and proceed to tell you 
why my association is imperfect.” In this 
display of self-criticism, Lee demonstrates 
two of the attributes that, in his opinion, 
characterize Holding Pattern’s song writing: 


characterized by simplicity, is elegant for just 
that very reason- a depth and complexity that 
is found in the most basic of forms. Initially 
‘simple’ elements take on an extremely full 
character, simply because of their exclusive 
engagement of our senses. In extending this 
analogy, we can embrace the paradox that 
Holding Pattern presents for us- a band 
lacking vocals that somehow manages to 
communicate with a profundity only allowed 
by the absence ved words. It.is a philosophy 
en. sked to Beactibe 


PEERS GOLDSTREAM 
| 478-9272 
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Pursuant to the vibe 


In the mid-90s the so-called “post-rock’” 
trend led to an unprecedented explosion of 
instrumental groups in the North American 
underground music scene. With so many 


groups releasing records it becomes difficult 


for even the most committed music geek to 
differentiate between the real musicians and 
their hack imitators. Adam Pierce’s Mice 
Parade has always been one of the better 
one-man studio projects that have grown 
more common with the expansion of home- 
recording technology, but with Mokoondi 
(2001) he raised himself above the pack with 
a convincing hybrid of improv, rock and (for 
want of a better term) “world” music that is 


as Close to unique as is possible in today’s 
over-saturated musical ehvironment. 

‘Its a fusion of things,” says Pierce over 
the phone from New York. It's the night 
before the band is leaving for their North 
American tour which will bring them to 
Thursdays pub in Victoria on April 18". “I joke 
and call it a rock band—that’s what it all is. in 
a way—but when |’m more serious I’m glad 
that people are always asking what to call it: 
that they can't easily define it.” 

With Mice Parade’s latest album All Roads 
Lead To Salzburg, its possible that Pierce 
has improved even on Mokoondi. All Roads 
expands on the previous album through the 
increased communication and energy of the 
band Pierce has been touring and recording 
with since March 2001. 

"rm excited about the new record,” Pierce 
says. “The new one js much better, obvi- 


ously because of the band.” As an example, 
Pierce points to the track “Circle One’, a 
Mokoondi track that Pierce claims was just 
“Crappy filler’, but which now opens up Al/ 
Roads Lead To Salzburg in an utterly 
transformed and enthralling version. This full- 
band version of Mice Parade includes 
members of June of 44, Him and the Dylan 
Group. 

Born in Rochester New York, Pierce 
began playing the piano at four-years-old but 
quit at twelve and soon picked up the drums 
at summer camp. His background as a 
drummer contributes to the wide range of 
rhythms and textures that help keep Mice 
Parade from lapsing into the rhythmic 
somnambulism which afflicts so many other 
instrumental groups (the’addition of Doug 
Scharin on second. kit and effects only 
confirms this). 

Pierce's work in: both Mice Parade and the 


Dylan Group reveals an influence from both 
electronic dance music and “world” music. 
Pierce is more ambivalent about the influence 
of the former rather than the latter. 


“t love listening to electronic shit and 
computer beats but I'm not going to make it,” 
Pierce says. “|.could ramble forever about 


what you can do with all five notes. You get 
kinda fed up with the 12 note system that we 
have and just strip it down and try something... 


else.” 


In case Pierce is in danger of sounding 
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like a muso-wanker, he emphasizes that “All 
humans are inherently musicians when 


‘All humans are inherently musicians when theyre ~ 
born, and if they don't followsthat t's because their 
surroundings drew them out of it’ 


¢ the moral problems of music that is made on 
cemputers...No matter how sophisticated it 
gets it will never be humanized. [If I’m] going 
to see a drummer, | prefer watching a sloppy 
drummer than a tight robot drummer. In the 
jazz world, I'd rather see Elvin Jones than 

_ Jack DeJohnette, ‘cause Elvin Jones is gonna 
rush his fills and take me way into what he’s 
doing...and if he fucks up the rest of the 
band is right there and knows it as opposed 
to someone who's laying down this slick and 
even groove.” 

In regards to “world/music” though, 
Pierce’s enthusiasm Is unabated. “The 
instrumentation is not the only thing that gives 
it the world music sound,” he says, “It’s also 
in the songwriting, in some parts and songs 
more so than in others.” As an example he 
points to the use of the Chinese harp and the 
pentatonic scale that it uses (a five note 
system instead of the western 12 note 
system). 

“On the new album there's a piano solo 
by Rob [King] in pentatonic, it’s stretching 


they’re born, and if 
they don’t follow that 
it's because their 
surroundings drew 
them out of it. [World 
music] is based on 
these old ideals about 
everything revolving 
around music and 
music having a much 
larger part in life and 
society than it does 
today. Some people 
play music with these 
crazy, lofty aspira- 
tions and then there’s 
a bunch of other 
people who just play 
music to play music. 
Everybody | know, 
including ourselves, 
never set out with a 
goal of ‘getting big’ or 
‘success’ or any of 
that nonsense... don’t 


know, just shootin’ the: . 


shit y'know?” 


Mice Parade play 
Thursday’s April 
18th 

With guests TBA. 


By spring Victoria's s #1 source ag underground music 
and DJ gear will be providing the freshest in urban apparel 


Gen Sherman Lithium BoBey £ 


SRK SPRL 5 RD SOAS 


Sastshe 


www.white-bird.co 


it’s all going down next to the Odeon theater @ 


768 Yates st. 


T. 250.380.7040 
E. info@white-bird.com 


Now The Need really is dead . . . | believe 
that Chainsaw records still plans to release a 
third album . . . | wanted to finally publish:this 
interview with singer/drummer Rachel, not 
because it shows me being playful with a 
dyke icon (who says the merger of critical 
theory and rock journalism can’t be fuckin’ 
hot), but because | believe that the sudden 
absence of The Need fully demonstrates the 
radical potential that was inherent in their 
presence. 


Genre referencing (what would be called 
‘intertextuality’ in literature) has become 
extremely prevalent in both major label (every 
sack of shit can sample, but are radical 
effects produced?) and indy rock... the 
assimilation of postmodern formal strategies 
into rock music is complete. But, instead of 
newly revitalizing rock as a radical cultural 
form, this process has produced a music 
dominated by what cultural theorists 
describe as conservative or ‘junk’ post- 
modernism: an ironic 
transcendence of 
genre and aesthetic 
boundaries that does 
not critically interro- 
gate the attendant 
assumptions and 
related ideologies of 
the referenced 
forms, but instead 
celebrates a nihilistic 
and strangely 
resigned free- 
movement of art 
through cultural 
forms and bounda- 
ries that mirrors the 
aggressive and 
unhindered flow of 
capital through the 
global economy .. . 
‘yuck’ and ‘yuck’. 


...And so there was 
The Need, referenc- 
ing heavy metal in a 
way that fuckin’ 
rocked, yet in its 
strangeness 
liberating the listener 
from metal’s stylistic 
conventions. The 
Need free the music 
from a static 
adherence to 
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established aesthetic norms while simultane- 
ously creating a critical distance from which 
to examine metal and the culture which 
harbors and celebrates it. 

I'll try to demonstrate my point by putting *- 
words in The Need’s mouth. If Rachel and 
Radio were to scream’Lets rock out with our 
cock out’, | do not understand it as a 
celebration of the inscription of the image of 
the phallus on social spaces . . . instead we 
have a (at least partly) ironic ‘call-to-cocks’ 
that questions: the naturalized linkage of 
certain masculine codes of conduct (cock- 
waving or aggressive male behavior in 
general) to specific musical genres (rock) 
and also historical male-domination of certain 
forms of music (hence cock-rock), what kind 
of cock we are talking about (flesh or 
silicone) and the ideological differences 
generated by these two options . . . if rockin’ 
with a cock out can be performed by kids 
who identify as biological boys, 
transgendered boys, ladies, butch etc. can 
new applications of rock music and rockin’ 
behavior work to efface the oppressive 
networks of dichotomies privileged by 
logocentrism and patriarchal thought? yes, 
yes... 


There is a binary opposition attributed to the 
Victorian age that contrasts NEEDS - which 
are assumed to be natural - with DESIRES, 
ADDICTIONS - which are assumed to be 
unnatural, artificial... so why are you The 
Need and not The Desire or The Addiction? 


Rachel: Oh you barbarian you. Tuck that 
Roget's back in yr pants please—in my 
opinion the rhyming dictionary is a far 
superior tool (incidentally, The Need has been 
known to perform under the pseudonym THE 
WEED, covering such classics as Melanie’s ‘I 
Don’t Eat Animals (And They Don't Eat Me)’). 
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Anyhoo | daresay that our old friend Binary 
has gone to hell & back since the turn of the 
century. Ye Olde Victorian Binary is at best 
ironic. As ironic, perhaps, as your apparent 
fascination with things Victorian—which may 
or may not be attributed to your hometown— 
but | digress. Please don’t make me talk 
about The Modem Binary. It’s an incredibly 
shy creature. An animal nobody’s ever truly 
seen—a compassionate riddle, really. 
Please don’t make me talk about identity. 
Please don’t make me say “fragmented, 
strategic, contingent”. | refuse to talk 

about cyborgs. 


When | say “the Need”, | mean... The Need. 


In the Punk Planet interview Rachel - while 
commenting on the pauses and stops that 
are common to Need songs said: “ We all 
know a well placed pauses worth a thousand 
descents.” Could you elaborate? 


| was talking about SEX, silly. 


The Need... a band that produces art with 
bold, overt sexual content: The Need poster 
detailing different digital configurations for 
penetration, the song “Rim Me Isabella”. 
Now, are there certain expectations that your 
daily actions - and reactions - will be highly 
sexualized? I’m thinking about incidents 
such as: a topless girl jumping on Radio’s 
lap while she’s eating lunch in a diner. 


If you’re saying we’re asking for it, be 
prepared to be very, very sorry. 


Do you believe the anus - or anal imagery 
and motifs -to have a specific liberatory, 
radical potential: ‘Rim me Isabella’? 


That you need ask such a question answers 
itself, don’t you think? As a historical 
footnote, let’s not forget the horned ass- 
proud creature depicted in medieval 
bestiaries who, when attacked or startled, 
turns & sprays its opponent with burning 


shit. 


That do you think of representations of 
“Post-Gay”? A) As found in Cultural Studies/ 
Queer Theory? B) Mainstreamish Media? C) 
As found in the daily acts and behavior of 
the kids? 


Mainstream media makes me barf. Cultural 
Studies makes me tilt my head quizzically. 
Then | barf. This bucket of barf | offer in 


_homage to all who live & work towards the 


fight for language in all its forms... Which 
may or may not be a typical daily act for a 
Post-Gay Kid like 

myself. 


Does Rachel enhance 
the thickness of her 
eyebrows with ink? 


Yes. 


_. . the second album: 
“The Need are Deaa”. 
What kind of vessel is 
metal? 


The vessel is surely a 
great ship, its prow so 
monstrous that coastal 
cities worldwide are 

swallowed in its tides. 
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you were putting out a record with Joe 
Preston (formerly of The Melvins) on the Up 
label - not on Chainsaw - she was disap- 
pointed that a Need record would feature a 
male musician and be released on a label 
not explicitly associated with lady musi- 
cians, queerness. Comments? 


| say we should love Joe all the more for 
being associated with such pillars of lady 
musicians & queerness. 
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We know how you feel... and we can help! 


- Hardware and Software Upgrades 
- Purchasing and Consulting 


- Repairs and Diagnostics 


Some students - and 
those involved in 
capital A Activism — 
argue against the 
counter-hegemonic 
potential of punk 
music, critical theory. 
Comments? 


None today—l’m at 
Kinko’s & it’s $12 an 
hour. 


When | told a friend 


- Networking 

- Database Development 
- Website Development 

- Training 

- Virus Removal 


dry socket 


So Old Man Winter finally spit out his toothpick onto the defrosted ground and 
took his emaciated ass off the porch to move north where people like him better. 
(Or so { hear.) Down with ye olde spring. | hate this sunny shit. Me and Old 
Man W. had been getting pretty comfortable as of late, sharing a few beers, 
bitching about random bystanders, and showing each other dance moves such 
as the “running man” and “the pony” (Old Man W. does a mean mutherfucking 
pony). Enough talking about the weather. That small talk crap is for bosses 
and their little lap dogs who've got nothing better than to put up false pretenses 
over half-fat no-foam lattes. Those people are all typos, and god willing, one 
day | will join their ranks. So | guess everyone’s talking about the Strokes these 
days, but have | got a juicy story for you my friends. Me and Julian 
Casablancas (of said band) were hanging out a few weeks ago when he 
Starts to go down on me (I only let lead vocalists eat my pussy) he’s all raving 
about Richard Hell and how he’s all “stealing his sound” muttering the like into 
my glory hole (as he likes to so fondly call it). { start out just by rolling my eyes, 
but eventually his talk just kills the mood and | tell him “J.C. - baby. Give it a rest. 
Rock is dead, and the more you try to resuscitate it the more you fuckin’ take a 
cleaver to a corpse. Now shut up and give head.” All that said and done. | 
couldn't concentrate anymore, so | start thinking about Richard Hell. Richard 
Hell. And as I’m thinking about him, | start to feel good. | mean, really good, and 
my pulse starts to pound and I'm getting wetter faster than | ever have before . 
All | can think of is Richard Hell, the man’s going through my mind like a bullet 
train, and | let out this fantastic moan as | come, screaming “Richard! Richard!” 
his image in my mind, glowing like Jesus on a Sunday. | can’t stop screaming 
his name and | begin to convulse uncontrollably twisting the sheets in my fists in 
my undulating ecstasy. Julian looks up from my thighs - he’s obviously not 
impressed, but the first thing that comes out of my mouth is this deep sigh of 
contentment and | tell him: “God. | never knew rock music could be so good!” 
-Danielle P. 


. O, Pbtical Sntegrity pe the 1 Monte 
Sndy-Kock Sensibility 


Yes, yes . . this lady can feel your judging eyes upon her Comrade Leon .. . 

A chance memory of a specific incident (eight years ago | was living in a studio on Hastings street in 
Vancouver that also served as the meeting space of the local riot grrrl chapter, | organized a porn night at 
which | planned to show queer porn in order to dispel the opinion that all porn is. patriarchal which many of 
the grrris still held at that point . . . but | did not show up to the event — | was busy fucking a crusty punk on 
the floor of another studio — and so Keith from Scratch records took over the hosting duties and showed a 
video featuring a girl having sex with a live eel . . . my project failed) got me thinking about my spotted history 
of engagements with various underground political organizations and milieus, and also about the tension 
between willful contradiction and commitment, irony and sincerity within ‘radical’ movements in general. 

You will notice that the photo accompanying this column is of me in ‘drag’, and if you are really astute you 
will have guessed that last months photo of me sporting a ‘Lemmy’ moustache and wearing a half-top also 
represented a kind of ‘drag’. Now, it would probably not be extremely difficult to convince a good deal of you 
ee that these examples of ‘drag’ work to undermine oppressive binary models of gender, the concept that 

gender is ‘naturally’ adhered to certain types of anatomy. But what if | was to tell you that at different 
1) W f moments in my life | have also performed ‘drag’ as a punk and an activist, and if | was to deny that these acts 
. Oz2te functioned to negate the positive emancipatory goals that those forces are directed towards, but instead | 
: claimed that desire and imitation (imitation is fueled by desire) and political integrity have a much more complex 
relationship than the reductive choice between mockery or solidarity is capable of expressing . . . 

Counter-hegemonic role-playing: yes, yes: desire travelling — unhindered by the myths of originality or nature — through a random catalogue 
of subject positions, propelled by both the will-to-resist and an ironic orientation, an insistence on interrogating both dominant discourse and the 
mechanisms of resistance (punk ethos, the notion that a pure and good human spirit will one day be realized in the birth of a ‘proletariat-ideal’ , 
the campaign for ‘Community’ that is so hard for us misanthropes to endorse) with a satirical strain of humor. No, no: binary-ordered, static, 
naturalized identities or versions of historical progress . . . yes, yes: An insurrection of the consciously performative schizophrenic subject: Mr. 
Wozzle . . . he is not | but I’ve been there and if he makes a mockery of sodomy he also attempts to make a mockery of the roles, beliefs, and 
codes of conduct that inform and constitute dominant discourse, Capitalist culture. , 

Of course there are worries: if musicians utilize postmodern or ironic Strategies without understanding their significance then formally 
redundant cultura! products are generated . . . but with inter-personal relations the dangers are more severe. If an environment is created in 
which irony is employed around peers capable of mistaking it for sincerity you may find yourself unwittingly endorsing straight-up sexist, racist, 
and homerhohic attitudes that work to constitute sexist, racist, homophobic subject positions, distinctions become blurred and complicity is hard 
to admit to... . and so we quit drinking and initiate a preventative roll-call .. . count heads. 


™ LM Artist Title Label 
1 25 Cornelius Point _ Matador 
2 - David Kilgour A Feather in the Engine Merge 
3 - Princess Superstar Is IK7 
4 -* Tim Hecker Haunt Me, Haunt Me Do It Again Subtraktif 
5 - X-Ecutioners Built From Scratch Loud 
6 . Nobukazu Takemura Sign Thrill Jockey 
7 27 Chuck E. Weiss Old Souls and Wolf Tickets Rykodisc 
8 - Lambchop Is A Woman Merge 
9 -* Dears Nor the Dahlias: 1995 - 1998 Grenadine 
10 -+ FrogEyes_ The Bloody Hand Global Symphonic 
11 - pace eRe Iory Advisory Committee K Records 
12 - , Labfunk Mantis Recordings 
13 - . _ Hitch Your Wagon To A Star Independant 
14 - h Rous: Under Cold Blue Stars Rykodisc 
15 - Various Artists: 00? Funky 16 Corners Stones Throw 
16 19 LOO Te Simple Things Quango 
17 - Sunshine Fix: Age of the Sun Emperor Norton 
| 18 - Stephin Merritt Eban & Charley Soundtrack Merge 
19 - Fog POG ee, Ninja Tune 
| 20 Death Cab For Cutie --StabiliyEP ©. Barsuk 
21 - Hank Williams III - Lovesick, Broke & Driftin’ Curb 
| 22 . Yayhoos -. Fear Not the Obvious Bloodshot 
| 23 : De La Soul AOI Bionix Tommy Boy 
~ 24 - Boards of Canada ~ Geogaddi Warp 
25 ‘ Reverend Horton Heat Lucky: 7 Artemis 
| 26 : Dressy Bessy Sounds So Round Kindercore 
| 27 -* Hayden Skyscraper National Park Hardwood Records 
: 28 : Nils Landgren Funk... Funk da World : | ACT 
: 29 - Andrew W.K. | Get Wet sos. Mercury/Island Def J... 
: 30 - Grandmaster Flash Official Adventures of Grandmaster... Strut 


“Denotes Canadian Artists +Denotes Local Artists RE is a re-entry to the chart. 
Compiled by Kate Hollefreund, MD 7 


RPM/Electronica Chart for April 


| ™ LM Artist Title Label 
| 1 - Cornelius Point Matador 
2 - Atjazz - Labfunk Mantis Recordings 
3 - Various Artists Border Crossing Immigrant 
4 - Terry Francis Architecture Vol. 2 Pagan 
. 5 -  Kosheen Resist Kinetic 
6 6 Zero7 Simple Things _ Quango 
7 - Boards of Canada Geogaddi Warp 
8 - Freddy Fresh Music For Swingers Brooklyn Music 
9 - Various Artists Om Lounge 6 Om 
| 10- Nitin Sawhney Prophesy v2 


TM = This Month LM = Last Month *Denotes Canadian Content +Denotes Local Artists RE is a re-entry to the chart 
Compiled by Kate Hollefreund, RPM/Electronica Director 


CFUYV Hip Hop Chart for April 


™ LM ARTIST ALBUM 
1 - Grandmaster Flash Official Adventures of... 
2 - Princess Superstar Is ae 
3 RE DJ Zeph DJ Zeph 
S be Bullfrog Bullfrog 
) RE The Coup Party Music 
6 8 Antipop Consortium _— All Ends Against the Middle 
7 - The Procussions All That it Takes 12" 
] 8 - Various The Funky 16 Corners 
| 9 a” K-OS Heaven Only Knows 12" 
10 - X-Ecutioners Built From Scratch ~ 


' TM = this month LM = last month RE = re-entry to the chart * = Canadian content 
Compiled by adambomb 
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Some respect the form, and understand the 
significance, most don't... 

Brereton seems to have constructed Exit 
to express his own particular historical and 
cultural musical experiences, which are not 
confined to the hip hop genre. Growing up in 
bt Patario he listened to everything from 


In an industry dominated by the mass 
produced and easily consumed molded 
identities, Kevin Brereton (aka K-OS or 
Knowledge of Self) with his soon to be 
released album Exit, stands out. Brereton 
doesn't seem interested in reproducing the 
old, recycled images of African American 
musical culture that are spoon fed to 
Canadians by big distribution companies; he 
is interested in the growth of his own 
particular musical expression. 

| met Brereton in the hallway of the 
Student Union Building. When he nodded at 


own experiences he. as created an album 
that speaks to a variety of musical palates. 
His new album Exit cannot be categorized; it 
has | no 0 “authentic” identity... kind of like K-OS 


ave criticized his mixing of forms. 
s Caught in the same desire to 
t €, thinking “another soft Canadian 
yo ist, this one doesn’t even know if he 
wants to be a singer‘or an emcee.” Listening 
Ibum, and he: fing it with my own 


student acknowledging a similar histony 
experience. Thoughtful and soft spoken, 


knew right away that he was a departure 
from the self absorbed, glamour hungry . 
musicians | have so often encountered... 
He was grounded. Not interesting in wasting 


what it was like Victoria, what kind 
listen to hip hop:he iciency, such as in 


consumed. | let hi iro-offspring” ac Just as the listener 
represent the majorit ‘OF the populati 23 te album with a critical 
also the majof.portion c i | 


ith the second track 
n the album, “Call 
Me.” Not only does 
this song display his 
extraordinary vocal 
talents, it makes the 
listener aware of his 
sensitivity, his 
vulnerability, a sort of 
abs self reflection that is 


hemp clothes ¢ paper /phat alas’ } aston hyper 2 
bOOkS/bomgS/thaos ¢ cuiture 3 me 


Me” suggests thathe | | 
has positioned himself . >: 


emcee willing t both 
your frustration and 
troubles with hypnotic 
beats- it also offers 
an escape froma .. 

world the Quran calls 
“vanity and illusion," 
or in his words, “from. 


used house €& ehlect roves con 
ae 2 ed 


olF |r [pe lar | : E RIFTEEN | 


BY ADAM RLIDDER 


comes by compelling us to look at h 
particular black reality, which is not 
“pimping hos and slamm’in Cadillac 
: ry Ce : “a He is not trying to lyricize some kin 
: nee a ae painfully oppressed hip hop reality. 


about.. it makes more sense to suc oe Cat 
being you rather than to succeed at | 19 edia. fuse 
somebody else.” . 

In his success dus being himself, K-C “US 


being black than those that are over- 
represented in mainstream media. 
K-OS spoke comfortably on a num 
issues. Obviously he has spent as 


a ee ee ere 


spent producing his music — which is 

small feat. His spirituality is what threads 

his music and his understanding of where 

we need to go and how we can do it. “The. : 
next step [for the black man] is to get rid of © n It is aa 
the anger, cause it is not going to get you about glory, or super snranie or fitting a 

| anywhere except in a casket, or being a mold to sell records. It is his vehicle through 
f very frustrated man. | am here to say ‘cool, which he shares his musical talents, his 

lets talk, but don’t try to fool me, don’t thoughts and observations of the world — 

} bamboozle me, don’t have me up here and not only as a black man, but as an intelligent 
| think that you are parading me because | and critical human being. 

want to look intelligent 

and that is all’. | have 


0 ; womens ce, NORTH STAR HECOnOS 
rastyarcmeracess| AND CLOTHING ” 


Vancouver Island's newest 
electronic music shop 


an New and used vinyl 
Use of Open Decks 


Buy 10 records get one 
free on ongoing basis! / 


musical inspiration. “It coul | 
growing up in Whitby to beir 


was a crook. | never had 
being black enough.” 

There is a type of polit 
Brereton’ S$ approach. Perna eF: 


p B 
black Americans like The Coup or Dead Prez: a series of cultural 1300 Gladstone Ave. (Beside George &@ Dragon) 
who rise from the ghetto to slap a yankee parasitism and people 386-4909 <northstar_rec@hotmail.com> 


racist culture in the face. K-OS’s challenge 


| 
the corner store | was still 
| 


THURSDAY, APR 4th 
FRIDAY, APR 5th #@ 


PACIFIC FRONTAL SYSTEM-visuals by K’ARI F ISHER @ Thursdays. $5 
BOTTLENECK- with guests HEATHER GRIFFIN AND GOOD WOOD @ Thursdays. $5 
Explosive Rage Disorder, Gorilla Mansgon, Brand New Machine 9pm @ The Cambie. 


MERLAD @ Thursdays. $5 
adir {3d Knowone, MC Mosaic, DJ Missex w/fir 


Yo Fest- celebration of yout 


ikin, Open mic and more... 
GREEN ROOM, DJ AVI SHA 3 


mentary (all ages). $5. 


SUNDAY, APR; 
MONDAY, Af 


TUESDAY,*APR 9" OOD NITE IRENE, MO 


THURSDAY, APR 11" TROLE with guests VERONICA TANGE , F <2 Thursdays. $6 


FRIDAY, APR 12" FROG EYES w/ guest DAN BOECKNER @ Thursdays. $5 
_ DAYGLO ABORTIONS, BETTY FORD, ALCOHOLIC WHITE TRASH, THE CHAFED @ Pandora Project $6-8 
SATURDAY, APR 13* PEDRO THE LION with SHORTPANTS ROMANCE @ Thursdays. $10 ADV 
ZUBOT & DAWSON @ Lucky Bar. $12 


THURSDAY, APR 18" MICE PARADE w/ guests TBA @ Thursdays. $8 ADV/$10 DOOR 


SATURDAY, APR 20% MCGNARLEY’S RANT @ Thursdays, guests TBA. $7 
SUNDAY, APR 21° CHOKE with SMALL BROWN BIKE and MONEYSHOT @ the Gary Oak Room (1335 Thurlow) All ages. Tix $8 at Lyles and Ditch. . 
MONDAY, APR 22" Pierre-Andre Arcand 8pm @ Lucky. $10 ($8 students/seniors) Fe | 


THURSDAY, APR 25" CAMILLE MILLER w/guests THE IMMACULATE MACHINE @ Thursdays. $6 . / 


FRIDAY, APR 26" 


SATURDAY, APR 27" 


SUNDAY, MAY 5" 


Cat Power wi Frog Eyes March 24 @ Sugar 


The show began with a Frog Eyes set. Sans the 
usual keyboards and bass, it was just a pared down 
duo: guitar and drums, Carey and Mel, husband and 
wife...this aesthetic in and of itself was enough to 
appreciate. The fact that they were really good to 
boot was the icing on the cake. This particular show 
was not an apt example of what frogeyes is usually 
like. They played slowed down, quieter selections 
from their usual repertoire of songs, and came 
across a bit like, well... a slower quieter Frog Eyes. 
Carey mercer has a knack for combining beautiful 
melody and discordant guitar in a way the never 
Sits quite well with me, yet leaves me wanting to 
hear more. An abrasion defused by a careful and 
tasteful employment of pop sensibility. 

After the Frog Eyes set the dance floor filled 
up. Try to imagine this: about two hundred people 
sitting cross legged like a surreal overgrown 
kindergarten class waiting in earnest for “story 
time.” To be fair, the music of Chan Marshall does 
not inspire one to “get your Ya Ya’s out” but it 
seemed a little ridiculous. Not even any room to 
slow dance. 

Cat power is an artist infamous for her 
melodramatic performances and “laissez faire” 
deconstruction of the rock aesthetic. “Are the 
vocals loud enough?” she would ask mid song. 
Employing a well crafted and calculated “lack” of 
professional musicianship, Chan produced a faux- 
intimacy that seemed real enough to diminish the 
traditional artist/audience barrier that is part and 
parcel with a stage. Her set was very quiet and rife 


WAVE OF MUTILATION (pixies cover band 


THE CREEPING w/ guests ATLAS STRATEGIC @ Thursdays. $6 


with technical difficulty for the first twenty minutes o 
so. Chan's set didn’t really start until she was on 
Stage for at least half an hour. After which, while she 
performed her songs (mostly covers and rarely 
Stopping between songs, one flowing into the next) the 
audience sat in a very uncomforting silence. Chan 
Marshall, seemed tired and bored. | guess the music 
truly is boring her to death. 

All of this being said, | enjoy cat power. Chan's 
“less is more” approach to writing songs allows to her 
to create very beautiful music. Her songs merit 
appreciation from the mere fact that they are good 
songs about topics we all seem to identify with. They 
do not need to be “fleshed out”, nor do they require 
gratuitous orchestration to be effective. But her 
songs posses yet another quality that, by definition, 
is often overlooked; they do not require one’s 
focused, unwavering attention to be appreciated. 
However, as far as live performances, which by 
nature oblige the listener to volunteer his or her 
complete attention to the performer, | think the songs 
of Chan Marshall and Cat Power are out of their 
element. 
-Steve Simard 


Beyond the Screams: A Meaningful Thoughtful 
Punk Video? 


Punk music is not my strong suit, but a video about 
the radical politics of some Latin American Punk 
musicians, now that’s something | can try to relate 
to. The title says alot: Beyond the Screams (Mas 
Alla de los Gritos), A U$ Latino / Chicano Hardcore 
Punk Documentary. 


) w/ guests THE PARLOUR STEPS and GOSHEN @ Thursdays. $6 
THE SCANNERS, THE STAGGER ) 6:30pm.@ O 


Martin Sorrondeguy, the former vocalist for the 
Los Crudos, produced this interesting and compre- 
hensive 30 minute look at the Latino / Chicano punk 
community and the political experience within this 
culture. He propels you into understanding the 
impassioned and aggressive emotions of the 
individuals who exist beyond the recognized realms 
of punk. It’s a culture within a sub culture. Jose 
Palafox of Bread and Circuits felt “like an outsider 
everywhere...school, punk rock or the Chicano 
movement” so they created their own space. You 
hear the straight goods from folks at the cutting 
edge, with band member interviews and live 
performances by the likes of Los Crudos, L.A.’s 
Kontra Attaque, Subsistencia, Bread and Circuits 
and 21 other bands from all over Latin America. 
The video is peppered with cuts of live perform- 
ances, mosh pits and displays of political art, all 
backdropped with roaring good sound track. 

As Jose Palafox of “Bread and Circuits” sums a 
up the music, “it's not just art for art's sake, it's 
resistance.” Even non punkers should find this 
video thought provoking and entertaining. 

(Another interesting video just hitting our shelf is 
“Useless”, which documents punker Gerry Hannah 
of the “Subhumans” and “Squamish Five” fame. 


It's a reflection on punk, prison, sabotage and 


freedom.) Very relevent in these times of anti 
terrorism and loss of liberties. 
: cy 


Both videos are only available in Haultain Video's, 
Political Activist section, 1508 Haultain St., 592- 
5124...fiercely Independent. 

-Kevin Neish 
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Ry fAncy JANus 


Eres +7, +16, and +21 are releases in a trilogy whdse name comes 
from sections of fluorescent tubes found in pieces in a wastebasket 
with the words reading “Eres/plus/quatorze’. This was then used as 
sa way for M. Arcand to number the albums, with the first disc ending 
» at track 7, the second at 16, and the third at21. 


= * . ~~ tanc he French text on the disc only’ dds. | andl and 
:* © sound pee'y. 


pom 
be concrete 


or electronic music. Modestly ye ; 
that: < not think tm pen “at is is 


hyp 2 wee ill how relate to it, since Pa : 
2 Arc ne is an npapdiscinlindly alidipsianal rtist. Living in ~*~ é sound. is retained. It still’ remains natu 


City, “he creates multi-media works that consist of voice, senses. Electo-acoustic music is the machine ti 


sounds, visual poems, animated slides, and video noise. Pierre-André feelings of warmth and angst, beauty and terror. 
works in an ‘intermedia’ where sounds and language are transformed 


by a custom tape recorder. In 1986, in collaboration with a technician, 
he. invented an interactive system that works with evolutive sound 
loops: dee Macchina Ricordi. By means of short, variable loops, delays 
“and overlaps, he constructs a constantly changing continuum of 
| sounds. captured in real time. The verbal, the tonal, even ambient 
noise; these: acoustic extractions ate: processed on the spot ani 
~performarice demonstrates the structuring procedure. 


At times in M. Arcand’s recordings it is difficult to distinguish between 
the altered are Site from \ other sounds as the saat es 


the 


Today, Mr. Arcand’s work. Ape performance is firmly anchored in 


Sonor et Les Machines Animales) on the iM Editions laber’ E 
~made:numerous: contributions to compilations. worldwide: All 
discs combine industrial noise, modern and ancient instruments, ‘ind a 
variety of voices in an explorative festival of invented and found 
sounds that are electronically manipulated in real time to produce live, art. 
‘in studio’ electro-acoustic improv sessions. 


Society The Tic. Toc phat See Festival of New Puaioiianin is an 
occasional festival of experimental ideas in music and time-baseds 


$10 ($8 for students and seniors) 


a 


Anticipation hung in the air at the Alix 
Goolden Hall as the crowd gathered and 
awaited the return of Hayden. In case you 
didn’t know, Hayden has a new release 
entitled Skyscraper National Park, and after 
three years of living a ‘normal’ life he is back 
on the road and really enjoying himself. 


As we waited for Hayden to take the stage | 
looked over the hall and remembered what 
Hayden had said to me about the difference 
between these venues from bars. “Every- 
one is staring at me and it is a little nerve 
wracking. No one is trying to pick anyone up 
and the craziest thing that happens is 
someone coughs.” 

This looked to be the same situation. Still, you 
could feel the excitement building. 


As Hayden took to the stage he told us that 
he was feeling “Ecstatic”. It looked as 
though we were in for a great evening. 
Hayden didn’t seem nervous at all and 
whatever was making him feel ecstatic was 
going to be a big bonus for us in the audi- 
ence. Hayden had told me in our interview, 
“Sometimes | have way more fun on stage 
than other times. Sometimes the vibe of the 
audience is a huge factor and sometimes it's 
just how I’m feeling that night.” We may 
never know what was making Hayden feel 
so good, but | don’t think anyone was 
disappointed come the end of the show. 


With the crowd ready and applauding, 
Hayden launched into a number of tunes 
before taking a break to talk to the crowd. 
Hayden is such a nice guy and his stories 
made him so much more real and a part of us 
rather than just a performer making music for 


SS 


us. His ease made me think of another thing 
he had said to me, “When | was in public 
school and | had to do speeches those made 
me so nervous. My teacher's advice one 
year was to pretend that the audience's 
heads were cabbages and I'd be able to get 
through the speech better if | thought that.” If 
you were at the show don't fee! self 
conscious about being transformed into 
cabbagehead from Kids in the Hall- Hayden 
assured me that he no longer uses this 
technique. 


After a couple of stories about how his 
passiveness often gets him beat up and spat 
on, Hayden made his way over to the piano. 
Before sitting down he turned on this crazy 
mood light that was placed on top of the 
piano. Hayden is an excellent musician. He 
uses only a few instruments but he uses 
them to their fullest ability, a fact that he 
proved by pounding on the piano to bring a 
percussive sound to his songs. His voice is 
very unique and memorable as well, although 
some may not appreciate it’s rough edges. 
Just think about the vocals by his hero Neil 
Young and it will all make sense. 


Now unfortunately I’m not the best at 
remembering song titles so | can't tell you 
what songs he played...and it is his songs 
themselves that make him such an excellent 
act. So many of them touch on such normal 
and everyday things they are easy to relate 
to... topics such as taking the day off work to 
be with your lover, or yearning for a person 
who is unattainable. He also manages to 
sing about the bizarre, composing songs 
about his cat Woody, or what he imagine 
what it would be like to be killed. Each and 
every song was performed with such 
sincerity, and they were great even when he 


did slip up. Hayden had said previously, “l try 
to make mistakes not part of my show. | do 
realise that sometime people don’t mind and 
sometimes it’s funny that | make a public 
humiliation out of myself.” After one of the 
songs in which he informed the audience 
that he made a mistake, he told us that he 
had made the same mistake three nights in a 
row. The audience laughed at his lack of 
pretension. | believe they enjoyed the 
chance to see an artist that doesn’t just work 
from the same playlist every night, but will 
change things up from show to show even 
though he runs the risk of making mistakes. 


Throughout the show, Hayden used his 
guitar and piano to excellent effect, and even 
added in a little cymbal work and a drum 
machine. “The drum machine is a little 
gimmick | picked up. | find something | think 
sounds OK and | use it.” The main set 
finished with a cover of Leonard Cohen's 
tune ‘Famous Blue Raincoat’ on piano. 
Hayden left the stage for a few minutes then 
returned saying; “I wasn't finished. | didn't 
want to end with that song,” and from there 
launched into his encores. 


If you haven't been lucky enough to see 
Hayden live or pick up any of his CDs then go 
check out his website at 
hardwoodrecords.com. If you happen to 
have a copy of his newest CD Skyscraper 
National Park try to rewind before the first 
track to hear the hidden song. The working 
title for it was ‘Mingus’ because the bass line 
is sampled from a Charles Mingus song. 
Don't expect to hear it live though because 
Hayden doesn’t even remember how it 
goes...and he has just too many other great 
songs to fill an evening with. 


Thievery 

Corporation 

The Sounds from 

Verve Hi-Fi 

Produced by Rob Garza and Eric 
Hilton 


The two producers of this album, Rob 
Garza and Eric Hilton, initially met in 
Washington may of 1995, when Rob 
walked into the Eighteenth Street 
Lounge for the first time. When | first 
encountered the duo, it turned my 
dark damp Saanich townhouse living 
room into a bright lounge filled with 
warm bossa nova, latin and jazz. 

The album Sounds of the Verve Hi-Fi, 
compiled by Thievery Corporation, 
offers the wide range of music from 
various genres that Thievery is 
famous for. With a tight focus on 
bossa and jazz crossbreeds, the CD 
leaves a soft yet exciting impression. 
Different from other easy listening 
records, it doesn’t get boring. 

The most interesting tracks, like 
Astrud Gilberto’s 1969 version of the 
Doors’ Light My Fire, makes the 
album a nice and different feature in 
one’s record collection. Other great 

- elements on the album are the Arab-’ 
Indian influenced bossa based The 
Fakir by Cal Tjader with Lalo Shifrin, 
Willie Bobo's reggae inspired Lisa.and . 
Chove Chuva with Sergio Mendes & 
Brazil 66. 


Garza and Hilton have really 
managed to capture the warmness of 
those old records, which they so 
fervently wanted. Adding the modern 
technology with samplers, drum 
machines and sequencers doesn’t 
diminish its value at all. Calculating 
the final sum by dividing this 
equation by two jazz hybrid experts, it 
equals a high quality wax that does 


‘well in satisfying the fastidious 


listeners. 
-Johan Genneby 


Do Make Say Think 
& Yet & Yet 
Constellation 


Do Make Say Think are wizards of 
musical alchemy. Somehow, they 
transform the bleak, noisy, concrete 
ugliness of their native Toronto into 
meandering soundscapes of haunting 
beauty. & Yet & Yet, their third 
release, finds the band at a 
crossroads: where to go after their 
brilliant sophomore creation, Goodbye 
Enemy Airship, the Landlord is Dead, 
one of the most hypnotically 
enchanting albums ever to come out 
of Canada? & Yet & Yet emerges as 
a solid follow-up, although slightly 
less inspired than its predecessor. 
The song structures remain the same: 
long, moody instrumental excursions 
based around a noodling, melancholy 
guitar riff with surging. crescendos 
and moments of quiet despair. 
Stand-out tracks include “Chinatown”, 
a ghostly, meditative bit of Emo- 
esque ambience; and “Reitschule’”, a 
quintessential DMST suite charged 
with fierce drums and the repetitive 
drone of distortion-drenched guitar — it 
reaches a dizzying climax, before 
sinking into a weird calm, at which 
time a lonely trumpet segues into a 
tranquil jam. Do Make Say Think are 
a hidden Canadian gem. They are 
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sad and mellow, without being dismal 
or nihilistic. Well worth your hard- 

earned cash. . 
-J.W. Miles © 


The Anniversary. . 
Your Majesty — 
‘Vagrant 


Maybe they all got married and have 
kids now, maybe it was Sept. 11th, 
maybe they had a chat with mom, 
but it’s almost as if something 
smacked The Anniversary right in the 
chin, and said “grow up”. This newest 
record is tighter, prettier, and more 
intelligent. All in all, Your Majesty is a 
major departure from the fuzzy, 
experimental trip-pop to be found on 
early 2000’s Designing a Nervous 


Breakdown and surrounding 7” 
releases. The keyboarding skills of 
Adrianne Pope have improved 
immensely (though her keyboarding 
seems to be used more sparingly), 
and the vocals... well, there must 
have been lessons for all. Your 
Majesty begins to sound a little bit 
more like their old stuff towards the 
end of the CD, when the band relaxes 
long enough to rock it old school, 
which is welcomed after a very 
smooth and produced 8 track start. 
This record is good, and if they keep 


improving at this rate, the next record 


will be a terrifying. 
-Tyler Rowe 


Azure Ray 
November 
Saddle Creek 


Why don't bands just go the full mile 
and release only full lengths. The 
only added cost is the few extra 
songs you have to record. The rest 
remains the same. Yet time and time 
again these EPs crop up. And Saddle 
Creek has been big on this EP thing. | 
find the short players wet the whistle 
but who wants to get up to start the 
songs over again after a mere 26 
minutes. Nevertheless, this Azure 
Ray disc is another Saddle Creek EP 
albeit Azure Ray: Duo (two girls), 
extremely melodic, amazing voices. 
It is the way this style of music 
should be done- good harmonizing and 
solid songwriting. First release on 
Saddle Creek, released a s/t full 
length on WARM records. Good disc, 
not groundbreaking, but who are these 
days? 

-S. Hand 


~~ 


Trio Mocoto 
Samba Rock 
Ziriguiboom / 


CrammedSpring is here, or at least 
that is what | feel like while listening 
to Samba Rock. The original three 
members of Trio Mocoto have 
returned to the scene with their first 
album in twenty five years. They 
play a wonderful mixture of soulful 
samba, jazz and rock, with a few 
electronic touches to round out the 
sound. Trio Mocoto are revered as the 
founders of the samba soul beat and 
Samba Rock should reinforce their 
legendary status. This is the sound of 
the terrace at my summer house in 
Brazil, in one easy to carry package. 
Trio Mocoto’s music is nonstop sexy 
and forces me to move my body in 
wild and unknown ways. This is the 
sort of music you might hear in a 
fantastic little coffee shop. Samba 


Rock will cause you to shake, wiggle, 
and just generally enjoy yourself. As 
a cool drink soothes your soul on a 
hot day, so too will Trio Mocoto bring 
you untold pleasures. Forget 
classifications, such as world or 
whatever, this is the soundtrack to 
your next garden party. Twenty five 
years since their last album and 
these old timers are still showing the 
kids how to get it done. Respect is 
due. 

-Raymond Bastedo 


John Celona 
BlueCity City Lights 
Independent 


UVic music prof John Celona is 
mostly known as an electronic and 
new music composer, but he has 
something of a history with jazz. 
Hence BlueCity, an outlet for his less 
rarefied musical ideas. This is not to > 
say that Celona is slumming here; 
the band’s charts have their 
composer's new music fingerprints all 
over them, but they're looser and at 
least partly open to improvisation. 
There's a Third Stream, jazz freedom 
meets classical rigour vibe here, 
reminiscent of Gil Evans, Gunther 
Schuller and even Charles Mingus. 
The charts are never short of 
interesting and often quite inspired. 
Unfortunately, this live recording, 
made at Open Space last year, would 
have benefited from more rehearsal 
time and some personnel changes. | 
remember thinking when | saw the 
show that Celona’s piano playing 
didn't seem to fit what the rest of the 
band was doing. Listening to the 
pieces again on this disc only 
reinforced my opinion; rather than 
driving the band forward, Celona’s 
tentative, decidedly non-swinging 
digital piano actually holds them 
back. And a more loose-limbed 
approach to the drum parts could 
have really had these charts flying. 
There's promise here. Maybe next 
time it will be more fully realized 

-lan Cochran 


Songs: Ohia 
Didn't It Rain ~ 
Secretely Canadian 


On this new disk, Jason Molina has 
engaged in a pleasing return to form. 
Moving away from the more open- 
ended (though very fine) structures 
of Ghost Tropic, we see here a return 
to song-structure more along the lines 
of his album The Lioness. But instead 
of that album's driving emotional tone 
and lyrics, the mood here is soothing 
and contemplative. This may be due 
to the fact that (in typical Molina 


eT 


fashion) he has a different back- 
up band then on his previous 
albums; in this case, a straight 
traditional bluegrass band who he 
hired and then told they were not 
allowed to play any straight 
traditional bluegrass. The result is 
a fusion of Molina’s signature style 
with a.lo-fi country feel reminis- 
cent of John Fahey’s or some of 
John Prine’s more stripped down 
tracks. Fan's of bluegrass should 
enjoy the subtle incorporation of 
the banjo and unusual vocal mix. A 
fine unobstrusive new work. 
-Adam Jones 


Felix Da 
Housecat 
Kittenz And Thee 
Glitz 

Emperor Norton 


This is my 
favorite electro- 
house record of 
the year. Felix has created a near 
perfect dance album for the masses. 
This is seriously sexy house music 
complete with tongue in cheek 

_ sarcasm. Da Housecat has created 
an album of good music that 
seamlessly treads the line between 
serious and ironic. This is the 
essence of bling bling, yet with more 
fun and funk. The glamorous vocals 
are provided by the sultry sounding 
Miss Kitten and there are also 
appearances by Junior Sanchez and 
Electrikboy. Kittenz and Thee Glitz 
feels good to listen to; this is party 
music, jump around, throw some 


. shapes and just generally get messy, 


in the best possible way (if you know 
what | mean). Felix is getting critical 
acclaim all over the place and unless 
you want to be left behind...get on 
the gravy train. This is kicking glam 
house for all your pressing audio 
needs. And really, don’t you deserve 
more glamour in your life? 
-Raymond Bastedo 


Electric Company 
Greatest Hits 
Tigerbeat6 


Electric Company is the electronica 
pseudonym of Brad Laner, ex- 
member of the much under appreci- 
ated psych-rock group Medicine. 
Despite being a collection of remixes 
Greatest Hits is a remarkably 
consistent and varied listen that-- 
unlike most remix collections--stands 
up well as a complete album. The 
usual suspects of the Tigerbeat6 
posse of electro-terrorists are 
present: Kid606, Pimmon, Blectum 
from Blechdom; as well as the 
electronica superstar u-ziq and a few 
lesser known names who, surpris- 
ingly, often turn in the most 
impressive remixes. Geoff White’s 
“170 Rmx” is the highlight of the 
album due to its intricate rhythms and 
gamelan-like textures. Kim Cascone 
and Tom Recchion drag the term 
‘ambient’ out of the new-age ghetto 
and revive its original meaning-- 


creating interesting, subtle electronic 
soundscapes. In some ways this is 
the most impressive release yet from 
the increasingly prestigious 
Tigerbeat6 label. 

-Randy Gelling 


Telepopmusik 
Genetic World 
EMI 


Genetic World is the least coherent 
album | have heard in a long time. 
French trio Telepopmusik have 
included sounds from house, 
ambient, lounge, nu-jazz as well as 
hip-hop and rap. This puts them at 
risk of pleasing some people some of 
the time but no one all the time, which 
is what happened to me. | think that 
half of this album is really good, and 
the other half is mediocre. This LP 
should have been two EP’s. The first 
track “Breathe” is truly amazing 
thanks in no small part to Angela 
McCluskey’s unique vocal style. In 
fact Angela contributes vocals on 


- four of the tracks, which alone makes 


this album worth getting. | have to 
say that when these kids get it right 
they really nail it, the moody tone 
and atmosphere on some of the 
tracks pulls me in every time. 
However, they then switch directions 
in order to pay homage to kraftwerk 
or throw down some boring beats for 
the talented Juice Aleem to rap to. 
There is an interesting collaboration 
titled “Let's Go Again”, featuring 
(former Canadian schoolteacher) 
Peaches and (the best name in 
music) Chilly Gonzales. As a 
collection of individual songs Genetic 
World is decent, however it jumps 
around too much to be listened to all 
at once. Five or six of the tracks 
should be heard by everyone the rest 
should have been cut 

Raymond Bastedo 


New Amsterdams 
Para Toda Vida 
Vagrant 


Get Up Kids’ frontman, Matthew 
Pryor, has returned for his second 
solo effort, Para Toda Vida, and with 
no apologies has given us more of 
what we’ve come to expect/crave 
from him: solid, simple rock songs, 
chock full of meaning. and morose, 
and an angst that is all too reminis- 
cent of high school. Delving ever 
deeper into his now signature themes 
of longing for home from afar, 
relationship release, and comfort in 
uncertainty, Pryor raises the bar for 
indie-pop poetry. Matched with 
interesting and thoughtful acoustic 
guitar, tastefully accompanied by the 
occasional piano, violin or harmonica, 
this album is like a sun soaked 
evening on the porch, with some girl 
you don’t quite know how to approach 
- new, exciting and full of promise. If 
you're going for full effect, listen to it 
on a road trip, it really carries the feel 
of travel and of things getting better. 
My single complaint with the album is 
that there isn’t enough of it. Then 
again, if there was more, I'd likely 
bitch about filler. 

-Tyler Rowe 


Edison Woods 
Edison Woods 
Endearing 


Originally growing up in Windsor, 
Ontario | know a lot about cross- 
border shopping. For most musical 
endeavours it seems that Canadian 
artists end up on American labels, so 
it is great when it works the other 
way, as with this record. Edison 
Woods are a band from New York 
State, with Julia Frodahl as the 
leading force. Endearing Records 
from Winnipeg, Manitoba support their 
first release. The band first gathered 
during the winter of 2000 and this has 
left a mark on their sound as each 
track runs a chill up the listener's 
spine. Slow and drifting melodies, 
subtle musical textures and quiet 
contemplation reminds me of work by 
Radiohead. Edison Woods may not 
be as ground breaking, but they make 
up for it with their ethereal sounds. 
Julia’s songs and lyrics are inspired 
by letters between friends and the 
lives and writings of poets such as 
E.E. Cummings. The music is 
translated by Jason Crigler (guitar), 
Jeff Hill (bass), and Jeffrey Lipstein 
(drums). Appearances of cello by 
Linnea Weiss and Gretta Cohn, and 
Julia on keys and harmonium round 
out this recording. As we shake off - 
the cold confines of winter this album 
will still be welcome. Edison Woods 
gives the listener time to reflect on 
themselves and recharge, to take on 
the outside world full on no matter 
what the conditions. Go take a look 


at their web page 
(www.edisonwoods.net) it is as 
beautiful as their music. 

-Rob Pingle 


Techno Animal 
The Brotherhood oftheBomb 
Matador 


The British duo Kevin Martin and 
Justin Broadrick (aka Techno Animal) 
have travelled increasingly far from 
their origins in the avant-metal-noise 
of their bands God and Godflesh. 
Who would have guessed that 
Broadrick, one of the original 
guitarists for Napalm Death, would 
one day release a far left-field hip- 
hop album? The Brotherhood of the 
Bomb brings the hip-hop influences 
buried but audible on their landmark 
album Re-Entry (1995) to the 
forefront while barely cutting back on 
their dark ambient and noise roots. 
The selection of MCs for the album is 
flawless: avant-hip-hop. saviours Anti- 
Pop Consortium; the ragga-ish Brit 
Toastie Taylor; El-P (ex-Company 
Flow) and Vast Aire of the much 
vaunted but little heard Cannibal Ox. 
Considering that prior to this album 
Techno Animal was mostly an 
instrumental outfit it’s surprising that 
the only duds on the album are a few 
of the instrumental cuts that tend 
towards beat filler instead of fully 
realised songs. 

-Randy Gelling 


ALWAYS BUYING USED 
VINYL & COMPACT DISCS 


NEWLY EXPANDED SELECTION 


HIP-HOP ELECTRONIC JAZZ 
FUNK/SOUL REGGAE PUNK 
ROCK N ROLL AVANT GARDE 
RARITIES CONCERT TICKETS 


Don Cherry 
Mu (Parts 1 & 2) 
True North 


This 1969 session has attained 
legendary status among fans of the 
free jazz canon. Old pals Don Cherry 
and Ed Blackwell run through a set of 
Cherry’s compositions. Their sound 
draws as much on their shared pasts 
(including marching bands, fife and 
drum corps, the blues -both swampy 
and citified- and the history of jazz 
right up through the innovations of 
their former boss, Ornette Coleman) 
as on Cherry’s growing interest in 
(what wasn't yet called) world 
music-particularly gamelan, raga and 
arabic sounds. 

These recordings were originally 
released as two separate LPs and the 
moods of the two parts are so 


_ different that it’s hard to listen to the 


whole CD in one go. Part 1 consists 
of five longer tracks, which hew fairly 
closely to the jazz/blues tradition, 
while the second part's generally 
shorter pieces are more folk based 
and sparser in approach. 

The low-budget nature of the session 
means that the recorded sound 
leaves a lot to be desired. Cherry's 
trumpet, piano and flute are front and 


centre, but Blackwell’s drums usually 
sound like he’s somewhere down the 
hall and around a corner. Sound 
quality aside though, it’s great to 
have this available again and at 
domestic price. 

-lan Cochran 


Buffalo Daughter 
| 
Emperor Norton 


Buffalo Daughter, silent since ‘98 
have just released the post-pop 
masterpiece /. This may be the future 
of pop music, (I hope). Buffalo 
Daughter combine an artistic 
sensibility with their uncompromising 
belief in quality and integrity. They 
recorded fifty songs over the last 
three years,which have been cut 
down to the 13 on the album. There 
are countless moments of punk pop 
perfection. Somewhat difficult to 
classify, / is their most complete 
work to date. Buffalo Daughter was 
formed in Tokyo in ‘93, as avant- 
garde deconstructionalists (they used 
samples), they have since moved to 
more traditional (song based) forms 
of musical creation. Their first two 
albums released in North America, 
Captain Vapour Athletes and New 
Rock were put out on the (sadly) now 
defunct Grand Royal label. | should 


cializing in rare 


ers 


e & more 


also mention the great collection of 
remixes titled WXBD. Happily the © 
move to Emperor Norton has not 
diluted their artistic vision. / sounds 
like the future and | predict that this 


__ is what teen idols will be ripping off in 
a year or two. Buffalo Daughter's 


experimental background leads, 
perhaps inevitably, to pushing beyond 
convention. / is the sort of album that 
should only be sold on limited edition 
import vinyl to trendy scenesters with 
asymmetrical haircuts 

.Raymond Bastedo 


The Deadlines \ 
Fashion Over Function : 
Tooth and Nail 


“We're solid gold, we're international - 
we're ready to roll, we’re supernatural” 
- as The Deadlines proclaim their 
imminent success, off the track 
“International Jet-Set’, | can't help but 
think that (while they may seem 
cocky as fuck) they have something 
here. This CD is that rock gem we 
didn’t even know we were holding out 
for. Not knowing anything about the 
band previously, | think Fashion Over 
Function is perhaps their opportunity 
for their dreams of ‘solid gold’. This 
CD, being The Deadlines’ third album, 
is straight ahead rock, preferring fun 
over the profound. Listening to it 
makes you think leather, fur, big 
sunglasses and all that other shit that 
comes with being a rawk ‘n’ roll 
superstar. While The Deadlines may 
not be there yet, | would definitely 
suggest the Fashion Over Function, 
along with a tiny string bikini, a sunny 
day, a crystal blue pool and a martini 
equals the perfect day for all those 
rock and roll day dreamers. 

-Sue Pell 


Barry Greenfield 
King of the Wolves 
Sudden Death 


Thirty years later Barry Greenfield 
has returned. In 1972, Barry 
Greenfield's single “New York is 
Closed Tonight”, a song about 
pollution, was #1 in Canada and the 
most played song of the year. Soon 
after, Barry decided to stop releasing 
records and moved on to other 
activities. He always held an interest 
in songwriting as he co-wrote with 
many artists including Randy 
Bachman and had versions of his 
songs released by others, such as 
Buffy St Marie. At the age of fifty, 
Barry tracked down Joe Keithley 
(DOA) and got to work on this album. 
It was released just before the 
terrorist bombings of the World Trade 
Centre and the single “New York is 
Closed Tonight” gained a whole new 
meaning, as oddly enough it was re- © 
released with this album. Barry's 
songs range from the political to the 
personal, as with the title track “King 
of the Wolves”. Another of his more 


political tracks is “Landmines”, which 
has been selected by Mines Action 
Canada as their theme song. Mines 
Action Canada is the group organized 
to ban landmine use around the world 
and Barry’s song describes the 
destruction of these mines in the 
simplest terms. The songwriting on 
this album is what makes it such a 
compelling listen. If you would like to 
find out more about Barry Greenfield 
visit his web site at www3.telus.net/ 
barrygreenfieldmusic/. Barry has 
already got Joe Keithley back into the 
studio to work on a new album, so 
look out for more anarcoustic music — 
in the near future. 

-Rob Pingle 


Jordi Rosen 
Madame Xavier 
Independent 


This CD originally caught my interest 
because it had an accordion on the 
cover- personally, | just like the 

sound of an accordion and that was 
enough to peak my interest. After 
looking closer | noticed that Jordi 
Rosen was a Canadian artist and had 
written all original material for this 

CD. | must admit that | have always 
been more interested in hearing ie 
people's writing and performing their 
own songs. The CD features a | 
strong accordion and vocal combina- | 
tion with some drums, harmonium, | 
ukulele, guitar, double bass, trumpet, 
and junk percussion accompaniment 
to fill out the sound where needed. | 
don't actually know what they mean 
by junk percussion but it does leave 
an interesting picture in the mind. 

The vocals are mostly in English, with 
a few in French, and according to the 
liner notes the language | didn’t know 
was Hebrew. The CD starts with a 
couple slower almost haunting 
numbers and then gets into some 
more upbeat songs. The CD does 
cover a range of different sounds 
from traditional type tunes to some 
that are closer to pop songs. The final 
song does not feature an accordion. 
Rosen instead plays an autoharp, an 
instrument that people just never use 
enough. Unlike many of the CDs 
that raise my curiosity with their 
covers, this CD was not a disappoint- 
ment and is well worth a listen. 
-Rainbow 
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Mightykat 

Confidence 

Haute Couture 

Resident DJ of Montreal cafe Laika, 
Mightykat releases her first aloum 
Confidence, a title exemplifying her 
own sense of confidence regarding 
her skills and craft. Confidence is a 
mellow groove of seamlessly mixed 
minimal tech house with a funky 
edge. Mightykat's creative taste is 
revealed in the sweet tracks she 
features. She opens with Deadbeat’s 
Cesium Beam to get your interest, 


then smoothly progresses through the 
next six tracks to then change the 
mood to slightly more playful and 
soulful with Gamma 3000's Feeling 
Love and Dimbiman’s Do the Dimbi. 
She later moves to tweaky sounds 
with Twerk’s Cosmique Deliria giving 
a nice variation of tracks while still 
keeping the overall mood of the entire 
album. Hovering around 120bpm 
you'll have no problem chillin’ to this 
minimalist groove. However, you 
may find the beats too tempting to 
not be moving. 

-Zeta 


Mirza 
Last Clouds 
Ba Da Bing! 


Improv when experienced in a live 
setting is usually pretty exciting but 
when you try to capture that feeling 
on a recorded medium it generally 
loses its appeal quickly. Look at any 
album of Joan of Arc and you get a 
pretty good idea as to what I’m 
talking about. Of course there has 
been many exceptions, but usually 
only with the genius of an Eno, Cale 
or Thurston Moore behind the helm. 
Last Clouds falls somewhere in the 
middle between a bad idea and 
brilliant. | mean live this would be 
more than elating but on disc the 
songs seem as though they need a 
little more practice and structure. 
Take the track “Caspian Sea” which 
was recorded either on a 2- or 4-track 
cassette. With a little production and 
overdubbing this would be a really 
great track but with the live aspect it 
# just takes away from everything. 
Same tracks bring to mind the 
brilliance of the Mahavishnu 
Orchestra while others remind me of 
an improv night at the Sugar 
Refinery. The talent is there, so are 
the interesting ideas, but in terms of 
live:live and live:record it seems 
live:live would be the more rewarding 
experience. And for any of those 
interested this is a collection of old 
material, this band is no more but the 
members are now taking things to a 
higher level in Steven R. Smith and 
Thuja. 

-J Welk 


Nad Navillus 
Show Your Face 
Jagjaguwar 


The press for this album compares 
Nad Navillus to Jackson Browne and 
Low. I’m not sure what | think of the 
comparison. Musically, it’s minimalist, 
yet excellent. The guitar work is very 
impressive. Lyrically, it's also pretty 
excellent. So, yeah, it’s good, really 
good even. Some songs 

remind me of John K. Samson's solo 
split with Painted Thin. Some songs 
are instrumentals and a little more 
experimental, with the fourth track 
featuring a musical saw - rad. I’m still 
not sure if it should be compared with 
Jackson Browne or Low, but | think I'll 
take a look around and see if | can 
get my hands on a copy of his first 
album too. 

-McFly 
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Neil Halstead 
Sleeping On Roads 
4AD 


Neil Halstead’s debut solo release is 
as beautiful and despairing as his 
earlier work with Slowdive and 
Mojave3. The music explores the 
love, loss and mystery of life 
through subtle lyrics and adept 
musicianship. The sound of this 
album seems more refined than those 
earlier works, though, suggesting that 
Halstead wanted to experiment ‘ 
outside of what can become the 
constraints of a band. The result is a 
relentless, elemental groove that, 
given patience, amounts to a 
refocusing intermission not only for 
Halstead and his career, but the 
listener as well. Recorded in 
Cornwall, England at the respective 
homes of Holton (keyboards) and 
Halstead, Sleeping On Roads evokes 
a seascape, not unlike that which 
surrounds Vancouver Island, a place 
where surfing is somehow a gutsier 
proposition. On the opening track 
“Seasons”, Halstead sets to music 
his own cold, wet and windy surfing 
exploits in Cornwall, while creating a 
haunting prelude for the next eight 
tracks. Later, during “High-Low And 
Inbetween”, the uncharacteristic 
fingerstyle guitar, the piano topnotes 
and a reference to the floating 
weather balloon lawnchair guy 
combine to create that awkward 
sense of relief and disappointment 
that accompanies lost love. Another 
highlight is “Martha’s Mantra (For The 
Pain)” that relies only on voice, guitar 
and a little organ to describe the 
mysterious tendency toward 
strangeness that occurs on the road. 
The overall conception of the album 
works well even though the production 
seems to overwhelm Halstead’s 
lyrics at times. If nothing else, 
Sleeping On Roads is a fantastic 
hangover album right up there with 
Big Star’s Sister Lovers-perfect for 
those days when you're heading up or 
down, but can’t decide either way. 
Sleeping On Roads is travel music 
best listened to at those rest stops 
and interruptions in life that seem 
unnecessary at first, but become 
inevitably more important as time 
passes. Sleeping On Roads is... 
-Timothy Trebilcock _ 


_ Carolyn Mark and Her Room-mates 


Nashville, A Tribute to the Soundtrack 
Mint 


| must admit that the idea of 
recreating a soundtrack seems odd to 
my way of thinking, but that is 
exactly what Carolyn Mark and Her 
Room-Mates have done with their 
latest CD. They have recreated the 
soundtrack to Robert Altman's 1975 


movie Nashville, a movie that | 
should admit up front that | have not 
seen and in all honesty will probably 
never see. That said | therefore 
have no point of reference for the 
original soundtrack, so | decided to 
look at this as a stand-alone work. 
The Room-Mates for this CD include 
Tolin McNeil, Dave Gowans (Buttless 
Chaps), Tom Holliston (NoMeansNo 
and Hanson Brothers), Neko Case, 
and Dallas and Travis Good (Sadies), 
which make this seems more like an 
all star cast than a group of room- 
mates. As can be expected with the 
group of musicians that appear on 
this CD the quality of playing is 
great, but in a few places | think the 
songs themselves are a little weak. | 
must admit though that after playing 
the CD a few times | found myself 
starting to sing along with some of 
the songs, something that | would 
have not thought would happen after 
my initial listen. Maybe this is the 
infectious quality of the soundtrack 


- that led this project to be undertaken 


by Carolyn Mark and Her Room- 
Mates. 
-Rainbow | 


The Lost Sounds 
Black Wave: | 
Empty. Records 


No one (except for the people | have 
so enthusiastically ‘converted’) is 
familiar with this Memphis quartet at 
all. Hell, | had no idea...yet when | 
put it on as background music here at 
the Offbeat desk, | was eccstatic. 
Yes! Dark keyboard surf synth, 
screaming vocals, the Lost Sound's 
Black Wave broke over me and held 
me under. A unique fusion of poppy 
new wave hooks and hardcore grit, 
this album would be the music played 
in a neon lit voodoo rock disco in 
Haiti...you know, where people wear 
top hats and tux tails with surf shorts, 
and the dark light makes their skull 
painted faces glow radioactive white- 
green. Where the liquor boils over 
with dry ice, and roosters with mouse 
bone necklaces run amongst the feet 
of the sweaty disco-go-goers on the | 
dance floor. Easily one of the most 
enjoyable and unique albums I've 
heard in a year. 

-Brent 


Nick Buzz 
Circo 
Six Shooter 


It's back. And thank goodness it 
survived. In 1996 this CD was 


_ released as a limited independent and 
‘ever since then fans of the 


Rheostatics’, Martin Tielli, have been 
searching for it. Six Shooter Records 
who released Martin’s solo album We 
Didn’t Even Suspect That He Was The 
Poppy Salesman has gratefully taken 
the time to re-release this excellent 
piece of work. It all started well 
before 1996 when Martin Tielli went to 


his first ever concert in 1981 
featuring Bruce Cockburn and Murray 
McLaughlin. There he saw the men 
he would eventually collaborate with 
to produce Nick Buzz. They are: Jon 
Goldsmith (piano), Rob Piltch (guitar), 
and Hugh Marsh (violin). The opening 
track “Spilling The Wonderful” invites 
the listener to ‘Step inside... Don’t be 
shy,’ and from there on you are taken 
to the highest of beauty. The listener 
is then pulled into political commen- 
tary as with “That’s What You Get For 
Having Fun” with lines stating, ‘I 
wrote a letter to the president. /I 
asked him what he meant/when he 
called in the army/to pick on thirteen 
little Indians/in combat moccasins 
with a couple of rifles.’ The album is 
laced throughout with side trips into 
the bizarre as in “Fornica Tango”, a 
song sung in Italian with the sounds 
of an organ grinder and his monkey 
interlaced through the music. The 
instrumental work of Jon, Rob and 
Hugh take this recording to the 
greatest levels of skill as they move 
from minimalism to full orchestration, 
with Martin’s wonderful voice lying 
over top. The gates to the circus are 
open, so step inside. 

-Rob Pingle 


Nekromantix 
Return Of The Loving Dead 
Helicat/Epitaph 


Open to a kitchen in the suburbs. The 
room smells like cabbage and urine. 
Janet is coking pork. Herald is 
reading about dead children in 
Afghanistan..."Gordon has a new 
compact disk in his room that have 
songs that you might like to know 
about Herald.””What's that 
Honey?”’Well the young man has 
gotten the idea that listening to music 
that sings about killing cheerleaders 
and, and ... well the name of the 
album even suggests that they make 
love to the dead, Herald!""Yes| 
suppose something must be done. Go 
get our son and throw that album in 
the trash! We have to have a talk 
with that young man. He could be 
doing drugs. As responsible parents 
it's our duty to ensure the moral 
purity our young. Music like this 
degrades everybody except the 
record executive that profits from the 
misery this noise they call art 
creates.”” The good lord weeps tears in 
heaven for our little Gordon. He has 
fallen into the self-indulgent trap of 
Sexism and violence.”"Dammit! If 
only more people had voted Alliance! 
Old Stock would ban this crap and 
save the cultural integrity of this 
great nation! Things have gone too 
far! [Herald breaths and takes a little 
pause...]’Janet, all of this has made 
me a bit flustered. | need some 
relief.”"Oo00... Herald you dirty old 
man. Do you want me to use the 
strap-on and ball gag like last time?” 
Janet Plugs Herald good.Cut to 
Timmy humping the neighbor's cat by 
the tap outside in the back yard. 
-Simon G. 


Would like to thank the following sponsors for their 
generous donations to our annual Fundrive fundraiser! 


With your support, 


this year was a big success! 


Thanks, from the bottom of the basement here @ CFUV! 


Dreamweaver Bed & Breakfast 
Hto 
Washington Resort 
The Patc 


hy 


Lens and Shutter 
still Life Clothing 


Ort tne Cuff 


Funkytown 
Peabody's 
Beadworid 
Boomtown Records 
Utopia 

Sideshow 

Second Hand Rose's 


Opus Framing and Art 


Sacred Herb 


Ditch Records 


Thin Edge of the Wedge 


Garden of Eden 


Universal Tattoo 


Wrecking Ball Clothing 


Leatherworld 

Haultain Video 

Old Nick's 

Anvil Press 

Spring Tide Whale Watching 


Thanks again to all these busi 


Yellowjacket Comics 
Rebel Rebel 
Turntable Records 
Poor Richard's Books 
Northstar Records 
Sub-terrain 
Cinecenta 

Briarpatch 

nNOrizons 

Geist | 

On the Dace 


rb Adbusters 
Demitasse Cafe! 
Curious Comics 
Urge Tattoo 

360 Boardshop 
Whitebird Records 
Smoking Lily 


Discovery Computers 
Retrowear 

Cadboro Bay Market 
Woofles 

Gallaird Music 

CD's, CDs and Other Joys 
Old Winery Self Storage 
Pacific Music Marketing 
Penguin Eggs Magazine 
Vikes Basketball 

Cinecenta 

UVSS 

Zap 

Custom ocreenworks 

Fast Signs : 

Linda Medler, Acecupuncture 
immes 


ses and organizations! 


